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BEYOND THE HILLS OF THE MILKY WAY
GEORGY SVIRIDOV (1915-1998)

From the cycle Russia Cast Adrift (1977), lyrics by Sergei Esenin
8. “Beyond the Hills of the Milky Way...”
9. “Beckons, beckons, the mortiferous trumpet...”
Elena Zelenskaya, soprano
“Brothers, neighbors” (dirge) (1955), lyrics by Sergei Esenin
“The Cigarette Sellers” (1977), lyrics by Sergei Esenin
Ivan Kislenko, piccolo
From the cycle Spiritual Verses in the Old Believer Tradition
“The Light Ineffable” (1980s-90s), lyrics by Nikolai Klyuev *
Vladimir Baikov, bass-baritone
“Ruddy as an Apple” (“Le petit homme gris”) (1939),
lyrics by Pierre Jean de Béranger, translation by Vasily Kurochkin
From the cycle Songs on the Poems of Robert Burns (1955)
6. “Findlay”, translation by Samuil Marshak
Aleksei Tikhomirov, bass
From the cycle My Father, the Peasant (1956)
3. “The Birch”, lyrics by Sergei Esenin

From the cycle Village Lyrics on the poems of Alexander Prokofiev (1958)

7. “No regrets my friend has married”
5. “Oh, once again pangs my expansive heart”
Nikolai Erokhin, tenor
“Beyond the rails, in an unmowed hollow” (1960s-70s),
lyrics by Alexander Blok
From the cycle Five Songs on the Poetry of Avetik Isaakyan (1949)
5. “The Exile”, translation by Alexander Blok
Anna Viktorova, mezzo-soprano

SMC CD0222
DDD/STEREO
TT. 75.48

1.29
3.36

4.19

2.44

7.03

4.10

4.04

3.49

3.34

3.28

5.44

3.12

From The Poem In Memory of Sergei Esenin (1956)

5. “On the Eve of Ivan Kupala”, lyrics by Sergei Esenin 8.02
(an original setting for tenor, bass, and piano)
Nikolai Erokhin, tenor; Viadimir Baikov, bass-baritone
“A Russian Song” (1965), traditional 3.24
“The Bride”, lyrics by Alexander Blok 4.30

Vladimir Chernov, baritone
From the cycle Village Lyrics on the poems of Alexander Prokofiev (1958)
3. “A Little Russian Girl” 2.31
“It's dark in these rooms, and stifling...” (1970s), lyrics by Alexander Blok** 4.24
Elena Zelenskaya, soprano
“Greetings to Russia, my Motherland” (1970-1990), lyrics by Nikolai Rubtsov 5.49
Entire cast

Elena Savelieva, piano

* World premiére
** Russian premiere

Recorded live at the gala-concert marking the centenary of Georgy Vasilievich Sviridov
in the Grand Hall of the Moscow Tchaikovsky Conservatory, December 16, 2015

Sound engineer: Mikhail Spassky
Mastering: Mikhail Spassky
Engineer: Alexey Meshchanov

Cover design: Maxim Kompaneets
Executive producer: Eugene Platonov

© & ® 2017 The Moscow Tchaikovsky Conservatory. All rights reserved

8



GEORGY VASILIEVICH SVIRIDOV
3 (16) December 1915, Fatezh, Kursk Province - January 6, 1998, Moscow

“Motherland’ is not just the nice and the pleasant, but the bitter, the painful, and sometimes
even the despised. It all lies in this concept, in your attitude towards it, without which life somehow
loses all sense. At least, for me. And yet many people (Russians) live without a Motherland; ap-
parently, it comprised but a small part of their lives, and having lost it, they lost very little.”

“Russia is a land of wide open spaces, a land of song, a land in a minor key, the Land of Christ.”

“Russian culture is inseparable from a sense of conscience. Conscience is what Russia
brought to the world's consciousness. And nowadays there is danger we may be deprived of this
lofty moral category...”

“For all its incomprehensibility and, | would say, all the mystery of what goes on around us,
one thing is undeniable: in the making is the future of a Russia destined to thrive and create in
a new global situation.”

“My music is a candle of sorts, made of “the wax of the incarate,” that burns in the abyss
of the underworld.”

“The spiritual world can be very simple and at the same time very profound. The loftiest ex-
pression of this is Christ. The [spiritual] world knows no dichotomies, no internal contradictions.
It is a vector stretching towards infinity ... The world of God is simple.”

“Artis not mere art. It is part of the religious (spiritual) consciousness of a nation. When art
stops being this consciousness, it becomes “aesthetic” entertainment. People unaware of this
spiritual consciousness of the people do not understand the essence of art and its sacramental
meaning.”

“People often say: well, everyone can understand Pushkin. That is a delusion. If everyone
understood Pushkin, he would have ceased to exist long ago, been consumed and forgotten.
Pushkin’s profundity is accessible to the rare few; he is too deep... “

SVIRIDOV'S CONTEMPORARIES ABOUT THE COMPOSER

VALERY GAVRILIN: “Recognition of the light and the darkness of human life; faith, hope, charity;
insight into new solar originations; divine symphonies with the teachings of the wisest sons of
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humankind - such are the fruits of Sviridov's garden of music. He rejoices and weeps, mourns
and asserts, and together with him we experience the same. Sviridov enters us, because we have
entered Sviridov.”

ANDREY ZOLOTOV: “Sviridov's music is a phenomenon that is universal, yet individual and
of unparalleled complexity. The frequently asserted notion of the “simplicity” of Sviridov's music
only misleads and, intentionally or not, detracts from recognition of its genuine depths.”

BORIS TCHAIKOVSKY: “With his art Sviridov reminds us of the old truth that a newly redis-
covered melody will always be a new and natural component of the expression of the inner world.”

ROMAN LEDENYQV: “His music knocks at the heart’s door. And this is a rarity... “

MIKHAIL VAYNBERG: “One recognizes Sviridov's music from the first chords. He has a unique
tone. For me there is no more valuable quality than recognizability. Sviridov is a style, in the lofty
sense of the word.”

ANDREY ZOLOTOV: “His music so deeply penetrates the word that it seems as if it were the
original inner music from which poets created their lyrics.”

VALERY GAVRILIN: “The brilliant Pavel Melnikov-Pechersky once noted: ‘Old age honors us
with personage just as St. George honors soldiers with his cross.” Georgy Sviridov - what an
amazing personage he earned! But even more remarkable is that our culture, our music, ‘merited’
so great a George as Georgy Sviridov.”

* * *

That gala concert dedicated to the 100th anniversary of Georgy Sviridov's birth that took place
in the Great Hall of the Moscow Tchaikovsky Conservatory on December 16, 2015, concluded a
musical-educational project titled ““Beyond the Hills of the Milky Way...": The Complete Cham-
ber-Vocal Works of Georgy Sviridov,” which spanned the 2010 through 2015 seasons. The artis-
tic director of the project was Honored Artist of the Russian Federation, Professor Elena Savelieva
(piano).

The Moscow Conservatory’s performance halls heard - along with the composer’s published
romances and art songs - several previously unknown works by Georgy Sviridov, some performed
for the first time, the manuscripts of which having been presented to Professor Savelieva by
Georgy Sviridov's widow, Elza Sviridova. These included the world premieres of “The Mermaid”
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and “Vernal Waters,” based on lyrics by Alexander Blok, and of Sviridov's romance on the lyrics
of Nikolai Klyuev, “The Light Ineffable” - transcribed by Professor Savelieva from the composer’s
original audio recording subsequently transferred to the Sviridov Institute, and of the song “Greet-
ings to Russia, my Motherland,” lyrics by Nikolai Rubtsov. Also of note were the Russian premieres
of “It's dark in these rooms, and stifling...,“ also based on lyrics by Blok, and performances of
the rarely heard “The Land of Fathers” to words by Avetik Isaakyan and “In Memory of Sergei Es-
enin” in the composer’s original transcription for tenor, bass, and piano.

In the 2015 - 2016 and 2016 - 2017 seasons, the project’s participants also gave per-
formances at Moscow’s “Helikon-Opera,” Vsevolod Meyerhold Apartment-Museum, and Pavel
Slobodkin Center, as well as for the Tver Philharmonic Society, and in the cities of Vladimir and
Novosibirsk.

A condensed version of the project was repeated within the framework of the Sviridov sub-
scription series of the Moscow Philharmonic Society (No. 160, Chamber Hall, 2015 - 2016).

Participants in the 2010 - 2015 concert cycle “Beyond the Hills of the Milky Way...”

Laureates of international competitions, soloists from Moscow’s opera companies, of the Moscow
Philharmonic Society, students and interns, and the Chamber Choir of the Moscow Tchaikovsky
Conservatory.

Sopranos: Irina Bikulova, Maria Buinosova, Oksana Lesnichaya, Svetlana Mareyeva, Ekaterina
Markova.

Mezzo-sopranos: Anna Viktorova, Alina Shakirova, Oksana Komievskaya, Svetlana Shilova.
Tenors: Vladislav Piavko, Maksim Sazhin, Nikolai Erokhin, Georgy Ennaris (Gayvoronsky).
Baritones: Vladimir Baikov, Leonid Kuchumov, Sergei Plyusnin, Vladimir Chernov, Chinghiz
Ayusheev.

Basses: Mikhail Svetlov, Dmitri Grigoriev, Maksim Osokin, Alexander Tikhomirov.

The Chamber Choir of the Moscow Tchaikovsky Conservatory, conductors Boris Tevlin,
Alexander Solovyev.

Elena Korzhenevich, Anna Sych (violin), Andrei Rumyantsev, Alexandra Perlova (cello),
Artyom Naumenko, Ivan Kislenko (flute).

The program included fragments of the final gala-concert celebrating the Sviridov's 100th
anniversary in the Grand Hall of the Moscow Tchaikovsky Conservatory (December 16, 2015).

Elena Savelieva is a graduate of the Piano Department and Postgraduate Assistant Internship
Program of the Moscow Tchaikovsky Conservatory, where she studied in the class of Professor Lev
Naumov. In 2005 she was awarded the title of Honored Artist of Russia. Since 2005, Savelieva
has held a professorship in the Department of Piano Accompaniment of the Moscow Tchaikovsky
Conservatory, and since 2002 she has served as Deputy Artistic Director for Education at the
Galina Vishnevskaya Opera. Professor Savelieva has served as a jury member at various interna-
tional piano and vocal competitions: the International Piano Competition in Taiwan (2002); the
Jan Norvil Competition (Latvia, 2015, 2016, 2017); the International Competition “Voci verdiane”
(Bussetto, Italy, 2006), the Glinka Inteational Vocal Competition (Moscow, 2014), and the Sviri-
dov International Chamber Voice Competition (Kursk, Russia 2012, 2015, 2017).

Elena Savelieva's recording credits include multiple live and studio performances on radio
and television. Her hallmark releases include two CDs with the Rubinstein Trio (2002) and a 2CD
set of music by Georgy Sviridov (vocal soloist - Vladimir Baikov.) On the occasion of the 150th
anniversary of the Moscow Conservatory, Professor Savelieva received the Silver Badge of Honors
award (2016).

Professor Savelieva actively tours in Russia and abroad, performing together with leading
soloists of Moscow’s opera theaters, the Moscow State Academic Philharmonic Society, the
Russian Verdi Society, the National Foundation for Cultural Development and Intellectual Property
Protection ('New Peredvizhnichestvo'), and the International Charitable Foundation “New
Names.” She is a member of the International Federation of Musicians.

Elena Savelieva is a staunch advocate and extraordinary interpreter of Georgy Sviridov's
music. Many years of close cooperation and friendship with the composer provides her sui generis
DNA for the interpretation of his chamber-vocal music. The preface to the 10th volume of the
Complete Works of Georgy Sviridov highlights Professor Savelieva as one of the “wonderful pi-
anists who have made a significant contribution to the promotion of Sviridov's vocal composi-
tions” (2003).



Professor Savelieva also authored and designed the educational music project “Beyond the
Hills of the Milky Way. ...": The Complete Chamber-Vocal Works of Georgy Sviridov,” for which
she was artistic director and participant. The concert series comprised a significant contribution
to Moscow's music life over the 2010 - 2015 seasons.

Elena Zelenskaya (soprano) holds the title of People's Artist of Russia and is a leading soloist
at the Bolshoi Theater, and laureate of international competitions. An outstanding master of op-
eratic and chamber-vocal performance, she is Assistant Professor at the Gnesin Russian Academy
of Music.

Lyric in timbre, Elena Zelenskaya's voice expresses dramatic energy onstage, delivering mag-
nificent sound in all registers, in any dynamic gradation. Her outstanding artistic talent and tech-
nical mastery, her constant search for new stylistic and poetic interpretations - all this places
Elena among the best singers and interpreters in Russia and the world.

Elena's credits showcase a range of outstanding performances as Lisa (The Queen of Spades
by Tchaikovsky), Yaroslavna (Prince Igor by Borodin), Renata (The Fiery Angel by Prokofiev), Ka-
terina (Lady Macbeth of the Mtsensk District by Shostakovich), Amelia, Aida, Abigaille (A Masked
Ball, Aida, Nabucco by Verdi), Senta (The Flying Dutchman by Wagner), among many other roles.

The romances and songs of Russian composers occupy a special place in Elena's tours and
solo concerts in the Beethoven Hall of the Bolshoi Theater, the halls of the Moscow Tchaikovsky
Conservatory, the Moscow Philharmonic, and the Meyerhold Apartment-Museum. Since 1993
she has collaborated with Elena Savelieva. The two musicians have designed and performed nu-
merous monographic concert programs together. Elena Zelenskaya became the first Russian vo-
calist to perform Sviridov's romance “It's dark in these rooms, and stifling...” with lyrics
by Alexander Blok. The National Sviridov Foundation and its President Alexander Belonenko
shared the previously unreleased music score with Elena Zelenskaya and Elena Savelieva for this
premiere to happen.

Anna Viktorova holds both a Masters and Candidate’s degree in Vocal Performance from the
Moscow Tchaikovsky Conservatory. She is a graduate of the La Scala Theater Academy, winner
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of twelve national Russian and international competitions. She was awarded First Prize and the
“Hope” Prize at the Glinka International Vocal Contest (2003); Third Prize at the 2006 Galina
Vishnevskaya International Opera Singers Competition as well as three special awards “For
Artistry,” “For Best Performance in the Russian Repertoire,” and “The Audience Choice Award”.
She was also awarded First Place in the International Competition for Voice and Piano Duos “Pi-
anovoce” in 2014.

Anna is a soloist of Moscow’s “New Opera” Theater and an avid recitalist who sings concerts
in Moscow, other Russian cities, and abroad, constantly expanding her repertoire. Her talent and
vocal beauty were noted many times by Irina Arkhipova, Elena Obraztsova, Galina Vishnevskaya.
Anna cooperates with the Russian National Orchestra under the direction of Mikhail Pletnev, the
Tchaikovsky Grand Symphony Orchestra under the leadership of Vladimir Fedoseev, and in opera
houses in Europe and the Americas.

The vocal compositions of Georgy Sviridov play feature prominently in Anna's chamber reper-
toire. Performing his music, the singer upholds the tradition that emerged as the result of the
composer’s long-term collaboration with Irina Arkhipova and Elena Obraztsova.

Nikolai Erokhin (tenor) is a graduate of the Vocal Department and Assistant Internships Program
of the Moscow Tchaikovsky Conservatory (class of Prof. Piotr Skusnichenko). He won first place
atthe Glinka International Vocal Competition and was awarded the Special Diploma of the Galina
Vishnevskaya International Opera Singers Competition for best performance of Tchaikovsky's
arias. Nikolai’s unique vocal and artistic talents have advanced him to a leading position at
Moscow’s Stanislavsky and Nemirovich-Danchenko Academic Music Theater, where he has com-
pleted five seasons. The theater's lead singer, he has appeared in all recent premieres — Aida
by Verdi (Radames), Tosca by Puccini (Cavaradossi), Medea by Cherubini (Jason), Carmen by
Bizet (Jose), The Queen of Spades by Tchaikovsky (Herman), War and Peace by Prokofiev (Pierre
Bezukhov), Khovanshchina by Mussorgsky (Andrey Khovansky), and others. A highly engaged
recitalist, he has toured with acclaim throughout Russia and abroad. Every performance by Nikolai
Erokhin is unusual and convincing. The romances and songs of Russian composers, including
chamber works by Georgy Sviridov, are included as special features into his tour programs as
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well as in solo performances he performs in the halls of the Moscow Conservatory, the Moscow
State Philharmonic Society, and at the Meyerhold Apartment-Museum.

Alexei Tikhomirov (bass) graduated from Nazib Zhiganov Kazan State Conservatory with a degree
in “Academic Choral Conducting” and “Academic Singing” (class of Lubov Draznina 2003, Yuri
Borisenko 2006). He interned at the Galina Vishnevskaya Opera Center (class of Alla Belousova)
and is a prize winner of 2006 Galina Vishnevskaya International Opera Singers Competition. He
is also the recipient of the Shaliapin scholarship in Kazan. Aleksei is a soloist of the Helikon
Opera Theater and the Galina Vishnevskaya Opera Center. He has been a featured soloist with
the Bolshoi Theater, the Moscow Theater “New Opera”, Teatro dell' Opera in Rome, the Lyon
Opera (France), the Latvian National Opera House, the Municipal Theater of Santiago (Chile),
and the Flemish Opera company (Belgium).

The singer collaborates with the prominent conductors of our time, such as Mikhail Pletney,
Vladimir Fedoseev, Vladimir Jurowski, Riccardo Muti, and many others.

People's Artist of Russia Vladimir Chernov (baritone) graduated from the Moscow Tchaikovsky
Conservatory where he studied with Georgy Seleznev and Hugo Titz. Later he attended the La
Scala School in Italy. Viadimir is a laureate of numerous interational competitions: the Glinka
Competition (Second Prize and Special Prize), the Mirjam Helin Competition (Helsinki, First Prize),
the Tchaikovsky Competition (Third Prize). Vladimir has performed at the major opera theaters:
the Royal Opera House, Covent Garden (London), the Finnish National Opera (Helsinki), La Scala
(Milan), and others. For many years he regularly appeared in Verdi's operas at the Metropolitan
Opera House under James Levine (New York). He collaborated with Georgy Sviridov, Valery
Gavrilin, and Andrei Petrov. At present, he is Professor of Vocal Studies at the University of Cali-
fornia, Los Angeles (Opera Singing Department).

Viadimir Baikov (bass baritone) graduated from Russia’s Dmitry Mendeleev University of Chem-
ical Technology and later from the Vocal Department and Assistant Internship Program of the
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Moscow Tchaikovsky Conservatory (class of Prof. Piotr Skusnichenko). He was a trainee at the
Galina Vishnevskaya Opera Center. A prize-winner of Irina Arkhipova Foundation, he has been a
regular participant in the Sviridov project.

Vladimir has participated in numerous international competitions: the Mirjam Helin (Helsinki),
the Maria Callas Competition (Athens), the Queen Sonia Competition (Oslo), the Queen Elizabeth
(Brussels), and the Georgy Sviridov Competition (Kursk). Vladimir's repertoire includes bass and
baritone roles from the operas of Handel, Bellini, Rossini, Donizetti, Verdi, Puccini, Mozart, Wag-
ner, Richard Strauss, Gounod, Berlioz, Massenet, as well as chamber-vocal works of Dvorak,
Glinka, Rimsky-Korsakov, Borodin, Mussorgsky, Tchaikovsky, Rachmaninov, Shostakovich,
Prokofiev and Sviridov.

Vladimir has worked in Moscow at the Stanislavsky and Nemirovich-Danchenko and “New
Opera” theaters. For three years he lived and worked in Switzerland (St. Gallen). He actively tours
in Europe and Japan and performs in opera houses around the world: the Finnish National Opera
(Helsinki), the Liceu Opera (Barcelona), opera theaters in Warsaw, Vienna, Lisbon, London, Brus-
sels, Bonn, Turin, Amsterdam, Antwerp, Tel Aviv, Essen, Mannheim, and Innsbruck. Currently he
is a soloist at the Hamburg State Opera.

Vladimir has collaborated with Gennady Rozhdestvensky, Valery Gergiev, Justus Frantz, Yuri
Bashmet, Teodor Currentzis, Saulius Sondeckis, Bruno Weil, and others. He is the first performer
of Zhivago in Anton Lubchenko's opera Doctor Zhivago and of Sviridov's the romance “The Light
Ineffable” on lyrics of Nikolai Klyuev (2015 World premieres).
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FEOPTUi1 BACUJIbEBMY CBUPUI0B
3 (16) nexabpsa 1915, datex, Kypckas ry6ephus - 6 sHBaps 1998, Mocksa

«PoauHa - 310 COBCEM HE TOIbKO CUMNATUYHOE U NPUATHOE, HO U FOPbKOE, 1 60/IbHOE, a MHOrAa
1 HEHaBUCTHOE. Bce ecTb B 3TOM NOHATUM, B TBOEM YYBCTBE K HeW, 6€3 KOTOpOro, No4emy-1o
HW3Hb TEPSET CMbIC. BO BCAKOM Cyyae, g MeHs. A MeXy TeM MHOTUE NIOAN (PYCCKUE) KMBYT
coBceM 6e3 PoaunHbl, BUAMMO OHa COCTaBAsNa Wb Manylo YacTb UX KU3HK, U, NOTEPSIB €&,
OHW Maso NoTePSn».

«Poccus - cTpaHa npocTtopa, CTpaHa NecHu, ctpaHa MuHopa, CtpaHa XpucTar.

«PyccKas KynsTypa HeoTaenMma ot YyBcTBa CoBeCTW. COBECTb - BOT 4TO Poccus npuHecna B
MMPOBOE CO3HaHME. A HbIHE — ECTb OMACHOCTb JIMLWIKTLCS 3TOM BbICOKOM HPABCTBEHHOW KaTero-
pUn...»

«[1pu BCeVi HENOHATHOCTH, TAMHCTBEHHOCTH, 51 Gbl CKa3as, NPOMCXOAALLETO BOKPYT, OGHO He-
NPEKNOHHO: co3uaaetcs byayliee Poccuu, KOTOPO NPEACTOMT KUTb U TBOPUTL B HOBOY MMPOBOK
CUTyaLmum».

«Mos My3blKa - HEKOTOPas MaeHbKas CBeya «M3 TENIECHO0 BOCKa», ropsiLas B 6€340HHOM
MUPE NPEUCMOAHE».

«/lyXxOBHbI MUP MOXET ObITb 04EHb NPOCT U BMECTE C TEM 0YEHb [yOOK. BbiCLIMM Bbipae-
HWeM 3TOr0 XapaKTepa NpeACTaBseTcs XpUeToc. 3T0T MUP He BeAAET Pa3aBOEHHs, KaKoro-1n6o
BHYTPEHHEr0 NPOTMBOPEYMs. 310 IMHKS, YCTPEMIEHHAA B GECKOHEYHOCTD. .. Mup bora npocT.

«MCKyYCCTBO - He TONbKO MCKYCCTBO. OHO €CTb YaCTb PENUIMO3HOTO (AyXOBHOTO) CO3HAHUA
Hapoga. Koraa MCKycCTBO NepecTaéT ObiTb 3TUM CO3HAHUEM, OHO CTAHOBUTCS «3CTETUYECKUM»
passneyeHreM. JItoau, KOTOPbIM He 6/IM3KO 3TO0 JyX0BHOE CO3HaHUe HapOAa, He MOHMMAIOT Cyll-
HOCTU UCKYCCTBA, ero CakpaMeHTa/IlbHOro CMbIC/a».

«Hacto roBopAT: a BOT [MyWKWH NOHATEH BCeM. A0 - 3abaywaeHne. Ecan 6bl MywkuH ctan
MOHSATEH BCEM, OH JaBHO 6bl NEpecTas CyLecTBOBaTb, OblN1 UCHEpNaH v 3a6bIT. MybuHa MylwKkuHa
peaKo KoMy JOCTYMHa, OHa CAULWKOM My6oKa...»

COBPEMEHHUKW 0 CBUPU0BE

B. TABPU/INH: «[o3HaHWe CBETa U TbMbl YENI0BEHECKOW KM3HW, BEpa, Hagemaa, 11060Bb, Npo-
3PEHME HOBbIX CONHEYHbIX Hayasl, 60KECTBEHHbBIE CUMGDOHWM C YHEHUSMU MYAPENLIMX CbIHOB
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4e/I0BEYECTBA - TaKOBbI M0l CBUPUAOBCKOIO Cafia My3blki. OH JINKYET U MiayeT, CKOPOUT 1
YTBEPHAAET, HO BMECTE C HUM TO K€ MUCMbITbIBAEM M Mbl. CBUPMA0B BXOAMT B HAC, MOTOMY YTO
Mbl BOLWAW B CBUPMAOBaY.

A. 30J10TOB: «My3bika CB1PKAOBa - ABNIEHME BCEOOLLEE, U MPU 3TOM UHAUBUAYANBHOE, He-
NOBTOPUMO CNOXHOe. Hepeako 3Byyalynii Te3nc 0 «MPOCTOTe» CBUPUAOBCKOM MYy3bIKW TONBKO
3anyTbIBAET U, BOJbHO WK HEBOIbHO, OTBIEKAET OT MOCTUKEHNS €€ UCTUHHBIX MYOUH».

B. YAVKOBCKWWM: «CBMPHAOB CNOBHO HAMOMUHAET CBOMM TBOPYECTBOM CTApYI0 MCTUHY:
BHOBb OTKPbITas Menoausa 6yAeT BCeria HOBOM M eCTECTBEHHOM YaCTULLEH BbIPAKEHNS BHYTPEH-
Hero Mupa.

P. JIEJIEHEB: «Ero My3bika CTy4T B CEPALE. A 3T0 - PEAKOCTb. . .»

M. BAMHBEPT: «My3biKy CBMP1A0Ba y3Haelllb C NEPBLIX TAKTOB. Y HEr0 HEMOBTOPUMBbIV TOH.
Bonee LeHHOro KavecTBa, YeM y3HaBaHue, Ans MeHs He cylecTsyeT. CBMPUAOB - 3T0 CTW/b, B
BbICOKOM MOHWMaHWM 3100 C0Ba».

A. 30J10TOB: «Ero my3bika CT0Ab [y60KO NPOHKUKAET B C/IOBO, YTO, KAXETCA - 370 Ta camast
BHYTPEHHSAS My3blKa, B KOTOPOW POMAEHbI GblLM MO3TOM CTUXU».

B. TABPUJINH: «YmHerwwii T1. MenbHWUKOB-Meyepckuii 3anucain: «Mbl K CTapoCTH BbICYKM-
BaeM /ML, Kak conaatbl feoprusi». Teopruit CBUPMAOB, KAKOE YAUBUTENLHOE INLIO OH BbICAY-
xun! Ho camoe 3ameyaTenbHOe, YTO Halla KynbTypa, Halwa My3blka «BbICTy¥Waa» TaKoro
BeAWKoro feoprusi, KakoB ecTb [eopruii CBMpPUA0B».

[ana-KkoHuepT, nocBAWEHHbIM 100-netmio co AHA poxaeHus .B. CBMpuUL0Ba, COCTOABLIMIACS
16 pekabps 2015 roga B bonblom 3ane MOCKOBCKOW rocyaapCTBEHHO KOHCEPBATOPUM, 3a-
BepLMN My3blKalbHO-NPOCBETUTENbCKMIA NpoekT MK 2010-2015 roaos «Tam, 3a MAEYHbIMM
XonMamM. ..» Bce KamepHo-BOKasbHble Co4MHeHUS I.B. CBUpKA0Ba» XyA0KECTBEHHbIN PYKOBO-
[JuTeNb NPoeKTa - 3acyeHHas apmcTka Poceuu, npodeccop EneHa Casenbesa (doprenuaHo).

B 3anax MOCKOBCKO/ KOHCEpPBATOPUM, HAPSAY C OMy6MKOBAHHBIMU POMAHCaMM W NECHSMM
KOMMO3MTOPa, BMEPBbIE NPO3BYYau €r0 HEM3AaHHbIE COYMHEHUS, PYKOMMUCK KOTOPBIX OblIK
nepeaaHbl B KoHue 90-x rogoB 20 Beka E. CaBenbeBoi BAOBOW leoprus BacunbeBuya -
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9.I. CeupuaoBoi - «Pycanka» u «BewwHne cymepku» Ha cn. A. bnoka. Coctosnncb MUpoBbIe
npembepsbl nepeaanHoro E. CaBenbeBoit CBUPMAOBCKUM MHCTUTYTOM U pacluMdpoBaHHOIO eto
C aBTOPCKOW ayAno-3anuck pomaHca Ha ci. H. Kntoesa «HeBeuepHuii CBeT» 1 NecHu «[lpuBer,
Poccus!...» Ha cn. H. Py6uoBa», poccuiickas npembepa «TEMHO B KOMHATax W AywWHO...» Ha
cn. A. bnoka, npo3syyana pearo ucnonHsemas Moama «CtpaHa oTuoB» Ha cin. A. UcaaksHa,
MNo3ama «Mamsitn Cepres EceHnHa» B aBTOPCKOM NEPENOKEHUM ANs TEHOPa, 6aca 1 GpopTenraHo.

B ce3oHax 2015 -2016 12016 - 2017 rofoB y4aCTHUKW NPOEKTa BbICTYNWIN TakKe B Moc-
KOBCKOM My3blKasibHOM Teatpe «[enukoH-onepa», My3ee-kBaptupe Bc. Meiiepxonbaa, LieHtpe
M. Cno6oakuHa, TBepckoi dunapmoHuu, Bnagummpe, HoBocnoupcke.

B coKpalLEHHOM B1zE NPOEKT Obl NOBTOPEH B paMKax CBUPUAOBCKOro A6oHeMeHTa MIA®
(N 160, KamepHbii 3an, 2015 - 2016 rr.)

B KoHuepTax umkna «Tam, 3a MIe4HbIMKU X0NMaMu...» 2010 - 2015 rr. npuHANM y4acTue:

Jlaypeatbl MexayHapOAHbIX KOHKYPCOB, COMCTbI MOCKOBCKMX OMEPHbIX TeaTpoB, MOCKOBCKOM
bnnapmMoHUK, CTyAEHTbI U aCCUCTEHTbI-CTaxEpbI, KamepHbii xop MITK.
ConpaHo - U. bukynosa, M. byiiHocosa, O. Jlechunyas, C. Mapeesa, E. MapkoBa
Meuuo-conpaHo - A. BuktopoBa, A. LLlakmpoBa, 0. KopHuesckas, C. LLnnosa
TeHopa - Bn. MNbssko, M. CaxuH, H. EpoxuH, I SHHapuc (fanBopOHCK1I)
baputoHbl - Bn. baitkos, J1. Kydyymos, C. MntocHuH, Bn. YepHos, Y. Aowees
bacel - M. Cetnos, M. Mpuropbes, M. OcokuH, A. TuxoMmpoB
KamepHbiii xop MOCKOBCKOM KOHcepBaropuu, aupuxépsl b. TesnuH, A. ConoBbEB
E. KopieHeBuy, A. Cbly (cKpunKa), A. PymsHues, A. Mepnosa (BUoAOHYeNb), A. HaymeHKo,
W. Kucnenko (dnenra)

B nporpammy Aucka BowAW GpparmMeHTbl 3aKNoUMTeNbHOro [ana-KoHuepTa NoCBALWEHHOM0
100-netmto I.B. Cenpuaosa B bosbluom 3ane MOCKOBCKOW rocyaapCTBEHHON KOHCEPBATOPUK
um. T.W. Yaiikockoro 16 aeka6ps 2015 roga.

Enena CaBenbeBa - BbinyckHWLa GOpPTENMaHHOrO daKy/bTeTa 1 acCUCTEHTYpbI-CTaxMpoBK1 Moc-
KOBCKOW KOHcepBaTtopuu (knace npod. J1.H. Haymoga). 3acnyeHHas apmcTka Poceuu (2005).
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Mpodeccop Kadeapbl KOHLEpTMeNicTepcKoro UckyceTga (¢ 2005). 3am. Xya. pyk. no o6pa3oBa-
TenbHbIM Bonpocam Lientpa onepHoro neHus um. LM, BuwHescKor (¢ 2002 roaa). YUneH xtopu
MexayHapoaHbIX KOHKYPCOB NaHKcToB (TavBaHb, 2002, um. fl. Hopsuns (Jlateus, 2015, 2016,
2017) n BoKanucToB - «Bepanesckue ronoca» (byccetro, 2006), um. M. U. Munkn (Mockea,
2014), um. T. B. Ceupuposa (Kypck, 2012, 2015, 2017).

MMeeT 3an1cy Ha paano W TeneBUaeHH, BbinyLeH ABOMHON CD («PyBuHLTEH-TpHO», 2002),
3anucaH ABoMHoI komnakT-auck (I. CeupuaoB: conuct B. baiikos, 2014). HarpaxaeHa Cepe6-
PSAHbIM 3HaKOM 0TM4Ms K 150-net1io MOCKOBCKOM KoHcepBatopuu (2016).

AKTMBHO racTponmpyet B Poccum 1 3a pybeom, COTPYAHUYAET C BEAYLLMMM CONUCTAMU Onep-
HbIX TeaTpoB MocKBbl, MOCKOBCKOM rocyaapCTBEHHOM akaaeM1yecKon GpunapmoHueit, Bepau-
€BCKMM 06LiecTBoM Poccum, O6LieHaLnoHanbHbIM POHL0M Pa3BUTUS KybTypbl U 3aliuThl
MHTENEKTYa/IbHOW COBCTBEHHOCTH («HOBOE NepeaBMKHUYECTBO), MekayHapoaHbIM baaroTeo-
putenbHbIM GoHAOM «HoBble MMeHa». YneH MexayHapoaHoro Coto3a MyabiKabHbIX LesTene.

EneHa CaBenbeBa - YOEKAEHHBIN NpoOMaraHAMCT W APKUA MHTEPNPETatop COYMHEHWUI
I B. CBMp1aoBa, HOCUTE/b ABTOPCKOIO NPOYTEHNS KAMEPHO-BOKabHbIX COYMHEHUI KOMMO3K-
TOpa, C KOTOPbIM €€ CBA3bIBAIM MHOIO/IETHEE COTPYAHUYECTBO M IMYHAA Apyx6a. EE ums ynoms-
HYTO B psifYy «3aMeyaTtesbHbIX MMaHUCTOB-aKKOMNaHWATOPOB, BHECLMX 3HAUYMTENbHBIM BKIa B
pacnpocTpaHeHUe CBUPUAOBCKUX BOKabHbIX CO4MHEHMI» B peancnoum k 10 tomy MonHoro
cobpaHus counHeHni I Cempuaosa (2003).

fIBNSETCA MHWLWATOPOM, XYLOKECTBEHHbIM PYKOBOAMUTENEM W MOCTOSHHBIM Y4ACTHUKOM
My3blKanbHO-NPOCBETUTENLCKOTO NPOEKTa «TaM, 3a MAEYHBIMU XONMaMK...». Bce KamepHo-
BOKaJIbHble CO4MHeHNs I". B. CBMPHAOBa», CTABLIETO PKUM TBOPYECKMM COBLITUEM MY3bIKaNbHOM
#un3Hn Mocksbl 2010-2015 roaos.

Enena 3eneHckas (conpaHo) - HapozgHas aptuctka Poceuu, Begylwas conucTka bonbluoro Te-
atpa, laypeat MexayHapOAHbIX KOHKYPCOB, BblAAIOWMIACSH MacTep ONEpHOro UCKYCCTBa U Ka-
MEPHO-BOKaNbHOT0 UCMONHUTENLCTBA, A0LEHT POCCMICKON AKafieMUM MY3bIKW UM. THECHUHDIX.
fonoc E. 3eneHcKoM - IMpUYeCcKuii no TeMGpy M ApamMaTUyecKuii N0 CLEHMYECKON SHEPTETUKE,
BE/IMKOENHO 3BYYaLLMi BO BCEX perncTpax, B 0601 AMHAMUYECKOM rpajaumu. Beigatowascs
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XYLOXKECTBEHHAs W BOKabHO-TEXHNYECKasA 0AaPEHHOCTb, MOCTOSHHbIV MOUCK €10 CTUAMCTUYE-
CKUX 1 06pa3HO-NO3TUYECKMX TPAKTOBOK - BCE 3T0 MO3BO/IAET OTHECTU €€ K YMCAY Jy4LIMX POC-
CHWCKMX M MUPOBbIX NEBLIOB-MHTEPNPETATOPOB.

Bobigatowascs ucnonHutenbHuLa naptuid Jiussl («Mukosas gama [1. YaiikoscKoro). fipo-
cnaBHbl («KHs3b Uropb» A. BopoauHa), PeHatbl («OrHeHHbIN aHren» C. MpokodbeBa), KatepuHbl
(«Jlean Mar6et MueHckoro yesaa» M. Loctakouya), Amenuu, Auabl, Aburainb («ban-mac-
Kapag», «Anpa», «Habykko» [ix. Bepau), CeHtbl («JleTyuunii fonnangewy P. Barnepa) u ap.

B nporpammax eé conbHbIx KOHLEPTOB B beTxoBeHCKoM 3ane bonblioro Teatpa, 3anax Moc-
KOBCKOM KOHCepBeatopuu, MockoBcKon dunapmonuu, Mysee-ksaptupe Bc. Meiepxonbaa, B
nporpaMmax Bbl€3[iHbIX KOHLEPTOB 0C060€ MECTO 3aHMMAIOT POMAHCLI M MECHU PYCCKUX KOM-
no3utopoB. C 1993 I. coTpyAHWYAET C aBTOPOM My3blKaNbHO-NPOCBETUTENLCKOTO NPoeKTa Moc-
KOBCKO/ KOHCepBatopuu «Tam, 3a MieyHbIMM XO/MaMM...»: BCE KaMepHO-BOKa/bHble
co4nHeHus I.B. CeupuraoBa» 3acnyxeHHoM aptncTKoi Poceuu, npod. E. CaBenbeBoii, ¢ KOTopoi
NOArOTOBJ/IEH LENbIN PAA MOHOrpaduyeckux nporpamm. E. 3eneHcKoi, crana nepson poccum-
CKOW MCMONHUTENbHULIEN Hen3faHHOro pomaHca I.B. Ceupraosa «TEMHO B KOMHaTax 1 AiyllHO. ..»
Ha cn. A. bnoka. HoTbl Ans NpemMbepHOro UCMONHEHUs Gblin nepefaHbl E. 3eneHcKon u
E. CaBenbeBoit MpesnaeHtom HaunoHanbHoro Cerpuaosckoro ®oxaa A.C. benoHeHKo

AxHa BUKTOpOBa - BbINYCKHKLIA BOKANbHOIO daKy/ibreTa U acnmpaHTypbl MOCKOBCKOW KOHCEP-
Batopuu, MonoaéxHoi Akagemum Teatpa «La Scala», no6eautens ABeHaauat BcepoccuicKmx
1 MexayHapoaHbIX KOHKYPCOB, B TOM Yyucie XX MemayHapoaHOro KOHKYpCa BOKannCToB UM.
M.W. Tnbkm (2003 1., 1 npemus 1 cneyuanbHbii Npu3s «Hagemaar), MexayHapoaHoro KOHKypca
onepHbix aptuctos [.M1. BuwHesckoii (2006 1., 3 npemus v cnelmnanbHble Npusbl - «3a aptu-
CTU3M», «3a Jly4lLlEee UCMONHEHUE PYCCKOro peneptyapar, Npu3 3putenbCKux cumnatui), Mex-
[LlYHapOAHOro KOHKYpca KamepHbIx AyaToB «Pianovoce» (2014 r., 1 npemus). Conuctka «Hosoi
onepbi».

A. BUKTOpOBa BEAET aKTMBHYIO KOHLIEPTHYIO AeaTenbHOCTb B MoCKBe, ropogax Poccuu, 3a
py6exom, NOCTOSHHO PacLUMPSIET CBOM TeaTpaibHO-KOHLEPTHLIM peneptyap. E€ TanaHT u Kpacoty
rosioca HeogHoKpatHo otmevanu W.K. Apxunosa, E.B. O6pasuoBa, I.M. BuwHescKas. Mesuua
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coTpyaHuyaet ¢ PHO nopg pykosoacteom M. MnetHéBa, BCO nop pykoBoactBom B. depnoceesa,
onepHbIMK TeaTpamu EBponbl 1 AMepuKH.

3HauuTENbHOE MECTO B €6 KaMepHOM penepTyape 3aHWMaeT BOKalbHOE TBOPYECTBO
I.B. CBupugoBa. leBuLia NPOLOMKAET TPAAULMIO UCMOTHEHUSA CBUPUAOBCKUX COYMHEHUH, 3a-
NIOXEHHYI0 B COBMECTHOM MHOTFOJIETHEM COTPYAHMYECTBE KomnosuTopa ¢ M.K. ApxunoBoii 1
E.B. O6pa3LoBoi.

Hukonaii EpoxuH (TeHop) - BbiMyCKHUK BOKaNbHOTO GaKybTeTa U aCCUCTEHTYPbI-CTaXMUPOBKK
MoCKOBCKOW rocyaapcTBeHHo KoHcepsatopuu um. I1.1. Yaiikosckoro (knacc npod. .M. Ckyc-
HUYeHKo). Jlaypeart 1 npemun MexayHapoAHOro KOHKypca BoKanucToB UM. M.WU. TnuHku. O6na-
Jarens CneuuanbHoro aunnoma MexayHapoAaHOro KOHKypca onepHbIX apTeTos I, BUWHEBCKOM
3a ucnonHexue apuu .1. YankoscKoro. 3a natb ce30H0B pabotsl B MAMT um. K.C. Ctanucnas-
cKoro 1 B.W. HemnpoBurya-[laH4eHKo neBeL, 6bICTPO 3aHsN Beayllee NoNOKEHWe B ONEpHON
Tpynne Tearpa, B NOJAHOM Mepe NPOSBII CBOW YHUKANbHbIE BOKANbHbIE JAHHbIE, aKTEPCKOE Aa-
poBaHue. ABNAACH BEAYIMM MACTEPOM CLEHbI, IPUHUMAN Y4acTUE BO BCEX MPEMbEPHBIX CMEK-
TaKnax Teatpa nocnegHux net - «Auapi» k. Bepan (Papamec), «Tocku» [x. Ty44uHu
(KaBapapoccu), «Megew» J1. Kepybuuu (ficoH), «Kapmen» XK. buse (Xose), «[MkoBoi fambl»
M.W. YaiikoscKoro (fepman), «BoiiHbl 1 mupa» C.C. lpokodbesa (Mbep be3yxoB), «<XoBaHLMHbI»
M.M. Mycoprckoro (AHAper X0BaHCKWIA) U MHOTVX ApyruX. C 60/IbLLIMM YCMEXOM racTpoanpyer B
Poccun 1 3a py6exom, BEAET aKTUBHYIO KOHLEPTHYIO AedTenbHOCTb. Kaxaoe BbICTynneHne
H. Epox1Ha HeoObIKHOBEHHO AAPKO U ybeauTenbHo. B nporpammax ero CobHbIX KOHLEPTOB B
3anax MOCKOBCKo# KoHcepBaTopuu, MocKoBCKo dunapmoHun, Mysee-kBaptupe Be. Menep-
X0Nb/ia, B NpOrpamMmax Bble3/iHbIX KOHLEPTOB 0C060€ MECTO 3aHUMAtOT POMAHChI U NECHM pyC-
CKMX KOMMO3MTOPOB, 1 B TOM YMC/IE KAMEPHO-BOKa/bHblE CO4MHeHMs [.B. CBupraoBa.

Anekceli TuxomupoB (6ac) okoH4YMn KasaHCkyto rocyaapCTBEHHYI0 KOHCepBaTopuio UM. H. Xu-
raHoBa Mo CMeLnanbHOCTAM «AUPUKED aKafeMUYECKOro Xopa» U «aKaAeMUYeCKOe NeHne»
(knacc J1. ApassuHa 2003 r., t0. bopucerko 2006 r.). CtaxupoBancs B LieHTpe onepHoro neHus
I BuwHeBcKow (Kknacc A. benoycoBoi). Jlaypeat MemayHapoaHOro KOHKypca OnepHbIX apTUCToB
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I BuwHeBcKoi (2006). Ctunenaunat donaa um. ®. LLlananuHa B Kasanu. Conuct Teatpa «fenu-
KOH-onepa», LieHTpa onepHoro neHust um. I. BuiwHeBcKoi. MpumatwéHHbiv conuct FABT Poccuu,
MockoBcKoro Teatpa «Hosas onepa», HauuoHanbHoro onepHoro Teatpa (P1m), JIMOHCKoM onepel
(PpaHuus), JlatBuiickol HauMoHanbHOM onepbl, MyHMuMnanbHoro Teatpa CaHtbsiro (Yuau),
bnamaHacKoi onepsbl (benbrus).

CoTpyaHUYaeT ¢ BblAalowmMmMmncs AMpuKépamu coBpeMmeHHocTv - M. TneTHéBLIM, B. ®efo-
ceeBbIM, B. FOpoBckuMm, P. Myt 1 MHOTUMU ApYTUMK.

HapoaHblii apmict Poccuv Bnagumup YepHoB (6apuToH) OKOHYMN MOCKOBCKYHO roCyAapCTBEH-
Hyl0 KoHcepBaToputo uM. M.M. Yarkosckoro (knacc I. CenesneBa, I. Tuua). CtaxupoBancs B
Teatpe na Ckana. Jlaypeat MexayHapoAHbIX KOHKYPCOB: UM. M. MKHKK (2 npemus 1 cneuu-
anbHbI npu3), M. XenuH (XenbcuHkm, 1 npemus), M.1. Yalikosckoro (3 npemus). Beictynan B
Koponesckom Teatpe KoseHT-lapaeH (JIoHAOH), PUHCKOW HaLUuoHanbHOW onepe (XeNbCuHKK),
OnepHom Teatpe Jla Ckana (MunaH) 1 MH. ap. B TeueHne MHOTMX IeT 6bl1 NOCTOSHHBIM UCMON-
HuTenem onep k. Bepav n/y M. Jinsaita 8 Metpononuten-onepa (Hbto-Mopk). Cotpyanmnyan
¢ I. CBupuaoBebIM, B. faBpuamnHeim, A. MeTpoBbIM. B HacToswee Bpems - npodeccop YHuBep-
cuteta B Jloc-AHxenece (hakynbrer 0nepHOro NeHus).

Bnapgumup baiikoB (6ac-6apuToH) OKOHYWA POCCMIACKMIA XMMUKO-TEXHONOTMYECKUI YHUBED-
cuteT um. .M. MeHgeneesa, BOKanbHbIA GaKynbreT U acCUCTEHTYPY-CTaXMPOBKY MOCKOBCKOM
rOCyAapCTBEHHOM KoHcepBaTopuu UM. .. Haiikosckoro (knacc npog. MN.1. CkycH14eHKo), cTa-
Kuposarca B LieHTpe onepHoro neHus I BuwHeBcKoii. Jlaypeat npemun ®oHaa U. Apxunosoi.
[0CTOAAHHBIV Y4ACTHWUK CBMPUAOBCKOIO NPOEKTa.

Jlaypear MexayHapoAHbIX KOHKYPCOB MMeHM Mupbsaim XenuH (XenbcuHku), Mapun Kannac
(AduHbl), koponesbl Conu (Ocno), Koponesbl Ennsasetsl (bptoccens), lfeoprus Ceupuaosa
(Kypck), naypeat npemun doHga MpuHbl ApxunoBoii. B penepryape - 6acoBble M 6apUTOHOBbIE
napmu B onepax lenaens, beanuuu, Poceuun, Jonnuertn, Bepau, MyqunHun, Mouapra, BarHepa,
Puxapga LLtpayca, TyHo, bepinosa, MaccHe, KaMepHO-BOKabHble COYMHEHMA [IBOpXaKa,
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[nuHKK, Pumckoro-KopcakoBa, bopoauHa, Mycoprckoro, YankoscKoro, PaxmannHoBa, LocTa-
KoBuya, Mpokodbesa, CBUPHUAOBA.

Pabotan B MOCKOBCKWX OnepHbix Teatpax - uM. K.C. CtaHucnasckoro v B.W. HemupoBuya-
[laH4yeHKo 1 MocKoBCKoM Teatpe «HoBas onepar. B TeyeHune Tpéx net xun u paboran B LLsei-
Lapuu (CaHkt-TanneH). AKTMBHO ractponupyet B EBpone u finoHuun. Buictynaet B PUHCKOM
HauMoHanbHo onepe (XenbcuHkm), Onepa-Jiucey (bapcenoHa), «Buenbkui» (bonbluoit) B Bap-
LwaBe, onepHbix Teatpax BeHsbl, JluccaboHa JlonaoHa, bproccens, boHa, TypuHa, AMcTepaama,
AHTBEpneHa, Tenb-ABnBa, cceHa, MaHHxaima, MHHCOpyKa. B HacToswwee Bpems - conuct [am-
6yprcKon onepel.

CotpyaHuyan ¢ I. PoxaectBeHcKuM, B. Tepruesebim, t0. @patuem, 0. bawmeTom, T. KypeHt-
3ucom, C. CoHaeurucom, b. Baiinem v ap. MepBbiii ucnonHuTenb naptum uearo B onepe
A. Jly6ueHKo «[JokTop ¥usaro», pomaHca I. CBupuaosa «HesevepHuii ceem Ha ci. H. Knioesa
(2015 1., MMPOBbIE MPEMbBEPDI).
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«TAM, 3A MJIEYHbIMU XOJIMAMM...»
FEOPIMU BACUJIbEBUY CBUPU/I0B (1915-1998)

M3 Moambl «OtyanuBwas Pycb» (1977), cn. C. EceHnHa
8. «Tam, 3a M/IEYHbIMU XONIMaMM. ..»
9. «TpyowuT, TPYOUT NOrMbebHbIN por!»
EneHa 3eneHckasi, conpaHo
«bpatbs, noau!» (MoxopoHHas necHs) (1955), cn. C. EceHnHa
«[TanupocHukm» (1977), cn. C. EceHnHa
Cono Ha ¢nerite-nnkKkono: MBaH KucineHko
M3 umkna «/lyxoBHble CTUXM CTapO06PAAYECKOrO TOTKa»:
3. «HeBeuyepHui ceem (1980-e - 90-¢), cn. H. Knoesa *
Bnagummp baiikos, 6ac-6ap1ToH
«Kak 56n04k0 pymsH» (1939),
cn. M.XK. ae bepaHike, nep. B. KypouknHa
M3 umkna «flecHn Ha cnoa Po6Gepta bépHear» (1955)
6. «®unanen» (nep. C. Mapwak)
Anekcen TuxommpoB, 6ac
M3 umKna «Y meHs otel, - KpecTbsiHuH» (1956), cn. C. EceHunHa
3. «bepéska»
M3 unkna «[lepeBeHckas nupuka» (1958), cn. A. lNpokodbesa
7. «MHe He XaJb, 4T0 ApYr KEHWCS»
5. «On, cHOBa A cepaueM WMPOoKUM Geayio. ..»
Hukona#n EpoxuH, TeHop
«[lop HacbINbl0, BO PBY HEKOLWEHHOM...», (1960-€ - 70-¢),
cn. A. brioka
M3 umnkna «[a1b neceH M3 noasun Asetnka McaaksaHar» (1949)
5. «M3rHaHHMK», nep. A. bnoka
AHHa BuKktopoBa, MeLL0-conpaHo
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SMC CD0222
DDD/STEREO
TT. 75.48

1.29
3.36

4.19

2.44

7.03

4.10

4.04

3.49

3.34

3.28

5.44

3.12

M3 Moambl «Mamsatn Cepresi EcennHar» (1956):
5. «Houb nog UBana Kynana», cn. C. Ecenuta
(aBTOPCKOE nepenoxeHne [is TeHopa, baca 1 GpoprennaHo)
Hukonav EpoxuH, TeHop, Baagumup barikos, 6ac-6apnToH
Pycckas necHs1, (1965), cn. HapogHble
«Hesecrta», cn. A. bioka
Bnaaumup YepHoB, 6apHTOH
N3 unkna «lepeBeHckas nupukar» (1958), cn. A. MpokodbeBa
3. «PyccKas feB4OHKa»
«TEMHO B KOMHaTax v gywHo...» (1970-e), cn. A. bnoka **
Enena 3eneHckas, conpaHo
«[TpuBer, Poccus - Pognna mos!» (1970-1990), cn. H. Py6uosa
Bce yyactHuKku KoHuepTa

Enena CaBenbesa, hoprennaHo

* MUpoBas npembepa
** poccuiickas npembepa

3anuceb ¢ rana-KoHueprta, noceauwéHHoro 100-netuio .B. CBupuraoBa

B bonbwom 3ane MoCKOBCKOM rocyaapCTBEHHOM KOHcepBaTopuu M. .U, YaiikoBcKoro

16 nekabps 2015 roga

3ByKopexuccép: Muxann Cnacckui

MactepuHr: Muxaun Cnacckui

WHeHep: Anekcent MewaHos

[n3aiiH: Makeum Komnaxeel

WcnonHutenbHblid npoatocep: EBreHuii MnaroHos

8.02

3.24
4.30

2.31
4.24

5.49

© & ® 2017 MocKoBCKasi rocyapCTBeHHas KoHcepsaTtopust uM. .M. YaitkoBckoro. Bee npaBa 3awyiieHs
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